From stage to screen and back tash fairbanks' nocturne shedding some light on lesbian representation, and the performance of lesbian desire.
Abstract This paper explores the differences in lesbian representation between theatre and film by focusing on Tash Fairbanks's television play Nocturne, which exemplifies the crossover from stage to television screen. The paper identifies the changes that have come about in lesbian theatre and the implications these changes have had for both the writer and the audience. A significant part of this change is the impact of Queer Politics and the political and social implications this has had on lesbian representation. The most radical area of Queer Politics is the 'mainstreaming' of lesbian performance and this paper explores the issues arising from Queering the performance space; the arguments for and against 'mainstreaming' lesbian performance and its implications for the future.